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I.

Onuc ocBIiTHHOI0 KOMIIOHEHTA

Tabnuys 1 (Oenna gpopma)

HaiimenyBaHHsI NOKa3HUKIB

I'asny3b 3HaHB,
crneniajJbHiCThD,
OCBITH$1 Iporpama,
OCBIiTHIli piBeHb

XapakTepHCTHKA OCBITHHOTO
KOMIIOHEHTA

Jenna (popMa HABYAHHSA

KinbkicTsb rogun/kpenuTis
150 rog. / 5 xpenutiB

IH/3: nemae

B KyabsTypa, MmucrenrBo
Ta TYMaHITApHI HAYKH
B11 ®inoJoris
Mosga i gitepatypa
(anraiiiceka). Ilepexaan
BAKAJIABP

BubipkoBa

Pik HaBYaHHA 2-uH

Cemecrp 3-iii

Jexwii 10 rop.

IIpakTuuni (ceminapcbki) 20 roz.
Koncyaptanii 10 ron.

Camocriiina po6ota 110 ro.

dDopmMa KOHTPOJTIO. 3aJTiK

MoBa HaBUYaHHSA

Anenilicoka

Tabnuys la (3aouna ghopma)

HajimeHnyBaHHS IOKA3HUKIB

I'any3b 3HaHb,
CHEeIiAILHICTD,
OCBITHSI Mporpama,
OCBIiTHii1 piBeHb

XapaKTepHCTHKA OCBITHHOTO
KOMIIOHEHTA

3ouna ¢opma HABYAHHS

KinbkicTs roaun/kpenuris
150 rox. / 5 xpenutiB

IH/3: Hemae

B KyJabsTypa, mucrenrso
Ta FyMaHiTapHi HAyKH
B11 ®inoJoris
Mosga i JiTepaTtypa
(anrmiiicbka). Iepexaan
BAKAJIABP

BubipkoBa

Pik HaBuaHHA 2-Uii

Cemecrp 3-iii

Jexuii 4 rop.

IpakTnysi (cemiHapcebki) 6 rog.

Camocriiina po6ora 18 ros.

KoncyabTanii 122 ros.

dopma KOHTPOJIIO: 3aTTiK

MoBa HaBUaHHA

Aneniticoka

II. TIudopmanisa npo BukIaga4a

[Ipi3Buie, iM’s Ta 1O
0aTbKOBI

Kynpuk Tersina bornanisua

HayxoBwuii cTyninp

Buene 3BanHsa

ITocana

AcucTteHTt

KonTakTtHa iHpopMaris

w.1. (095)7892956

pervanchuk.tetiana@vnu.edu.ua,
tanichkapervanchuk888@gmail.com

JIH1 3aHATH

(nocunanmns na enexkmponnuil po3xiao)

OuHi KOHCYyJNIbTALi: B JACHb MPOBEICHHS JICKI[H / CeMiHapChKUX
3aHATH (33 MOMEPEAHBOIO JIOMOBJICHICTIO). Y Ci 3aUTaHHsS MOYKHA



mailto:tanichkapervanchuk888@gmail.com

\ HAJICWJIATH Ha €JICKTPOHHI CKPUHBKH, 3a3HA4Y€HI B CHIIa0yCi.

III. Onwuc 0CBITHHOI0 KOMIIOHEHTA
1. Anomauisa oceimHb020 KOMNOHEHMA.

OcBiTHIl KOoMITOHEHT «KiHOMepeKIaa» Npu3HauYeHUH s 3700yBadiB OCBITH 2
pPOKy AeHHO1 ¢hopMHU Ta 3a04HOi hopMHU HaBUaHHS (aKyJbTETy 1HO3EMHOI (hJIONOTI].
VY 3B’s3Ky 31 3pOCTaHHIM KUTBKOCTI METIHHOTO MPOAYKTY ((hiabMiB, MyIbT(IIBMIB.
TEJICpPOrpaM TOIIO) Ta PO3MIMPEHHSM MOXJIMBOCTEH HOTO TMOIIUPEHHS PI3HUMHU
MOBaMHU BHACIIJIOK MOCTIMHOTO JOCTYMy A0 Mepexi I[HTepHeT aynioBi3yajbHHIA
nepeksag HadyBae y CydaCHOMY CYCHIIBCTBI OCOOTMBO BaXKJIMBOTO 3HAYCHHS.

2. Ilpepexgizumu IlinrpyHTsIM 11 BHUKJIAQJaHHS OCBITHBOTO KOMIIOHEHTa
«KiHonepeknaa» € BpaxyBaHHS IITICHOTO Ta CUCTEMHOI'0 HAyKOBOTO CBITOTJISAY 3
BUKOPUCTAaHHSAM 3HaHb B cdepl ¢inocodii, MOBO3HABCTBA, JITEPATYypO3HABCTBA,
ncuxoJorii. [Ipu BUBYEHHI I1i€] TUCUUIUIIHA BUKOPUCTOBYIOTh 3HAHHS, OTPUMAHI 3
(doHeTHKH (0OMIBI HAYKH JOCTIKYFOTh MOBJICHHS, OJTHAK MTPEIMETH JOCITIIKCHHS Y
HUX PI3HI, OJHAK JaHl (POHETUKU BAXKJIMBI JJISI TMICUXOJIHTBICTUYHUX JOCIIIKEHb
MPOIIECIB  MOPOJDKEHHS Ta CIPUUAHATTSA MOBJICHHS);, TpaMaTHKH (cucTema
MOP(QOJIOTIYHUX KaTeropid Ta (OpM, CHHTAKCUMYHMX KATEropiil 1 KOHCTPYKIUIH,
CIOCOOM CIIOBOTBOPEHHSI BUKOPUCTOBYIOTh Y TNCHUXOJIHIBICTUYHUX JOCIIKEHHSX,
[0 CIHPAIOTHCS Ha i€l T'eHEepaTHUBHOI JIIHTBICTUKH), MOBO3HABCTBA  (3arajibHi
O3HaKM Ta (QYHKIIT MOBH), Teopii MOBHOI KoMyHikauii (BepOarbHa i HeBepOaIbHA
KOMYHiKaIlii, Mojiemi KoMyHikaiii). Jlo moCTpeKBi3uTIiB (AUCIMILIIH, I BUBYCHHS
AKUX TOTPiOHI 3HAHHS, YMIHHS 1 HaBUUYKH, IO 3/100yBaIOTHCS B MPOIECI BUBYCHHS
IICUXOJIIHIBICTUKH) HAJC)KAaTh JIEKCHKOJIOTisI, CTHJIICTHKA, JIHIBICTHKA TEKCTY,
KOTHiTHBHA JIIHIBICTMKA, KOMYHIKATHUBHA JIIHIBiCTHKA.
3.  Mema i 3a60annsa oceimnbozo Komnonenma. (IpeaMeT BHUBYCHHsS) Mera
MOJISITAE Y BJIOCKOHAJICHHI TEOPETHYHOI Ta NPAKTHYHOI 0a3u, HEOOXIJTHOI s
ycmimHoro  ¢opMyBaHHS Ta TOMANBIIOTO PO3BUTKY HAaBHYOK Ta YMiHb
NepeKyIafanbkoi  JISIBHOCTI Ta Yy MIATOTOBLI JO CaMOCTIMHOI poOOTH 31
CHellaJi30BaHUM MaTepiajioM y Trainy3l KiHomepekinany. Y Kypcl BUKIAJAIOThCA
TOJIOBHI OCOOJIMBOCTI MEpEKIady aHTJIOMOBHUX KIHOTEKCTIB YKPAaiHCHKOIO MOBOIO.
Kypc TicHO OB’ s13aHu#t 13 [IUKJIOM 1HIIMX JUCIUILIIH (BCTYI JI0 TIEPEKIIa03HABCTRA,
NPaKTHKA TEePEKIaay aHTIIHChKOT MOBH). IIpedmemom OCTiKEHHS € CIIOCOOU Ta
OpUIOMHU MEepEeKIIay aHTJIOMOBHUX (DUIbMIB Ha YKPAaiHCbKY MOBY.
OcHo6Hi 3a60aHHA:

— O3HAUOMUMU CMYOEHMI8 3 PIHUMU BUOAMU AYOI08I3YAIbHO20 NepeK1ady; —

BUCBIMIUMU OCHOBHI OLIAHKU 3ACMOCYBAHHA AY0i08I3YaANbHO20 NepeKidady; —

BUCEIMIUMU ICMOPII0 AY0I08I3YANbHO20 NEPeKIady ma NOUWUPEHHs 1020 8UOI8

Y PI3HUX KpalHax,

— PO3KpUmMuU OCHOBHI NPUHYUNU, 3AKOHOMIPHOCMI ma nepebie npoyecy

0y0ONI08AHHS;

— pPO3Kpumu OCHOBHI HNPUHYUNU, 3AKOHOMIPHOCMI ma nepebie  npoyecy

cyomumpyeaHHs,

— PO3Kpumu OCHOBHI NPUHYUNU, 3AKOHOMIpHOCMI ma nepebie npoyecy

3aKadpoeozo nepexnady (038yuenns);

— PO3KpUMU OCHOBHI NPUHYUNU NEPeKIady MY3UKU ) MeOIUHUX meKcmax;,



— PO3Kpumu OCHOBHI NPUHYUNU, 3AKOHOMIpHOCMI ma nepebie npoyecy

CUHXPOHHO20 nepexiady Qiiomis.

4, Pesynomamu  nasuanna (komnemenmmuocmi). 1lini  HaBYaHHS:
(bopMyBaHHS 1HTETPATBLHO1, 3aTATBHUX 1 (PaXOBUX KOMIIETCHTHOCTEH HEOOX1THUX IS
3MIACHEHHS! BHCOKOKBaIl(hikoBaHOiI mpodeciiiHol AisIbHOCTI (axiBisg y ramysi
MepeKyaay, aHTJIIUCHKOT (Q17I0IOT1 Ta METOAMKY BUKJIQIaHHS TIEPEKIIay.

3araabHi komnereHTHOCTI (3K):

. 3K 3. 3parHicTh CHUNIKYBaTuCs JAEPKAaBHOIO MOBOIO K YCHO, TaK 1
MTMCHEMOBO.

. 3K 6. 3nmaTHiCTh 10 MOINIYKY, ONpAIIOBaHHS Ta aHami3y iHdopmaiii 3
PI3HUX JDKEper.

. 3K 9. 31aTHICTh CIIJIKYBAaTUCS 1HO3EMHOIO MOBOIO.

. 3K 12. HaBuuku BuKOpuUCTaHHS 1HGOPMAIIHHUX 1 KOMYHIKAIIHUX
TEXHOJIOT1H.

. 3K 13. 3natHicTh NPOBEACHHS JAOCTIKEHb Ha HAJIEXKHOMY PIBHI.

. 3K 10. 3natHicTh 10 a0CTPaKTHOT'O MUCJICHHS, aHATI3y Ta CUHTE3Y.

CneniaabHi (¢paxosi, npeamerHi) komnereHTHOCTI (PK):

. @K 6. 3gaTHICTh BUTHHO, THYYKO ¥ €(DEKTHBHO BUKOPHUCTOBYBATH MOBH,

[0 BHUBYAIOTHCS, B YCHIM Ta MUCBMOBIM (QoOpMi, y pI3HUX >KaHPOBO-CTHILOBUX
PI3HOBHJIAX 1 pericTpax CIUIKYBaHHS JJis PO3B’I3aHHS KOMYHIKaTUBHUX 3aBIaHb.

. ®K 7. 3parHicth 10 30upaHHs W aHamilzy, CUCTEMaTu3alii Ta
IHTepHnpeTalii MOBHUX (DAKTIB, IHTEpPHpPETALlli Ta MEPEKIATY TEKCTY.

. ®K 8. 3marHiCTh BUIBHO OMNEPYBATH CHEIIAJBHOIO TEPMIHOJIOTIEI IS
po3B’s3aHHs podeciiiHuX 3aBIaHb.

. ®K 9. VcBimoMiieHHS 3acaj 1 TEXHOJIOTIH CTBOPEHHS TEKCTIB PI3HUX
KAHPIB 1 CTUIIB JIEPXKABHOIO Ta IHO3EMHUMHU MOBaMHU.

. ®K 10. 3gaTHICTh 3IMCHIOBATH JIIHTBICTHYHHM, JIITEPATypO3HABUMI Ta
crierniagbHui (QUTONOTTYHUM aHaJI3 TEKCTIB PI3HUX CTUIIIB 1 )KaHPIB.

. @K 13. 3patHicTh 0 MEpeanepeKiIaialbKoro aHamaily OpHUriHaIbLHOTO

TEKCTY Ta 3aCTOCYBAHHS BIANOBIAHUX MEpPEKIaJalbKUX CTPATErid 1 TaKTUK IS
3a0e3ne4yeHHs IKICHOTO Ta aJIeKBaTHOTO MEPEKIIay.

. ®K 14. 3partHicth a0 3a0e3MedyeHHs JIGKCUYHOI, IpaMaTU4HOI,
CUHTAaKCHYHOI, CTHJIICTUYHOI Ta COLIOKYJbTYpPHOI €KBIBaJEHTHOCTI B YCHOMY Ta
MMCbMOBOMY MEPEKIIa/Iax Pi3HUX TUIIIB TEKCTIB.

IIporpamui pesyabratu Hapuanus (ITPH):

. IIPH 1. BinpHO cmisikyBaTHCs 3 TpodeciiiHMX MUTaHb 1HO3EMHUMH
MOBaMH YCHO i MUCbMOBO, BUKOPUCTOBYIOUH X JJIsi MIKKYJIBTYPHOI KOMYHIKaIIii.

. IIPH 2. EdextuBHO mpairoBaty 3 iHQOpMaIi€r: J00UpaTH HEOOXiTHY
iH(DOpMaIito, KPUTUYHO aHAII3yBaTH Ta IHTEPIIPETYBATH Ti.

. ITPH 6. BuxopucroByBaty iHGOpMAaIIiitHI i KOMyHIKaIiifHI TEXHOJIOT1i
JUISl BUPIIICHHS CKJIAIHUX CIICIIiaTi30BaHUX 3a7ad 1 MpoOIeM.

. IIPH 11. 3uat¥ NpUHUMUIK, TEXHOJOTIT 1 IPUAOMHU CTBOPEHHS TEKCTIB
PI3HMX XKaHPIB 1 CTUIIIB IEPKABHOIO T4 IHO3EMHUMH MOBaMH.

. ITPH 14. BukopucTtoByBaTH MOBH, 1[0 BUBYAIOTHCS, Y PI3HUX >KaHPOBO-

CTHJILOBUX PI3HOBHJIAX 1 pericTpax CHUIKYBaHHS.



. INPH 20. Bomoxitu mpuiioMaMu  aJ€KBaTHOTO  IEpeKIIany,
3a0e3nevyyBaTy  JIEKCUYHY, TIpaMaTU4yHy, CHUHTAaKCUYHy, CTUJICTUYHY  Ta
COITIOKYJIbTYPHY €KBIBaJICHTHICTH Y MPOIIEC] MEepeKIaay TeKCTIB.

. ITPH 21. PoGutu nomepeknafanbkuid aHaji3 TEKCTY, TPOBOAUTH IMiA0Ip
NEePeKIaalbKUX CTpATeTi 1 3a0e3MeuyBaTu SIKICTh MEPEKIay.

Busuenns OK Kinonepekisiaa crpuse po3BUTKY MIUPOKOro crekrtpa Soft
skills, mo € BaknuBHMH 1751 yCmimIHOI MPodeciifHOl AiSUTBHOCTI Ta OCOOUCTICHOTO
po3BUTKY. OCh KJIFOYOBI 3 HUX:

1. KomyHiKaTUBHI HABHYKH
o YMiHHS nIepelaBaT 3MICT, €EMOIIIT Ta KyJIbTYPHHUN KOHTEKCT y MepeKIIal.
o BigToueHHs HaBUYOK JAKOHIYHOTO, YITKOTO Ta 3p0O3YMIJIOTO BUCIOBIIIOBAHHS.
o PO3BUTOK 31aTHOCTI 10 MIKKYJIBTYPHOI KOMYHIKaIIii.
2. KpuTuuHe MUCJIeHHSI TA aHAJTITHKA
o 3IIaTHICTH aHAJI3yBaTH TEKCT, KOHTEKCT, CYOTEKCT 1 MIATEKCT J1aorTiB.
o OriHIOBaHHS MOXIJIMBUX BapiaHTIB TMEpeKiIaay Ta BHOIp ONTUMAJIBLHOTO

pIIIICHHS.
3. KpeatuBHicTh
o TBOpuwmil miaxin 10 aganTauli rpy CiiB, TyMOpPY, 110M, MICEHb YU KYJbTYPHHUX
peariii.

o Ilomyk opuriHanbHUX PILIEHB Y CKIAIHUX NEPEKIATalbKUX CUTYaLIsIX.
4. HaBnuku po00OTH B KOMAaH/i
o ChiBmpausg 3 IHIIMMHU MEpeKIafadyaMu, pexucepamu IyOIsiKy, aKTopaMu
03BYYEHHS TOLLO.
o ['myukicTp y poOOTI HaJ MPOEKTOM 13 PI3HUMHU CHEI[iaTiCTaMu.
5. EmMouiitnuii inTesexkt (EQ)
o Posyminns emortriit mepcoHaxiB 1 MpaBUiIbHA TIepeiaya ix y mepexiai.
o Emmaris no risgaviB, iXHIX 04IKyBaHb Ta KyJIbTYPHUX OCOOJIMBOCTEH.
. ATaNTUBHICTH i THYYKIiCTH
o 37aTHICTH MIBUAKO pearyBaTH Ha 3MIHU B CTHJII YU BUMOT'aX 3aMOBHHKA.
o HaBuukm anmanTaiii KOHTEHTY /Uil PI3HUX ayaUTOpid (HANPUKIAM, IUTSIYI
MYJIBTQUIBMA YU CEPHO3HI IpaMu).
. YpaBJ/liHHS 4YaCOM i CTPECOCTIHKICTH
o JloTpumaHHS )KOPCTKUX A€JIANHHIB y MPOEKTHIN POOOTI.
o 37aTHICTh NPALOBATH 1]l TUCKOM, 30€pIratouu sIKICTh MepeKay.
8. TexHoJI0TiYHA TPAMOTHICTH
« 3HaHHS NporpamMHoOro 3ade3neueHHs 1Jig CYOTUTPYBAaHHS, CUHXPOHI3allli 3BYyKY
Ta BIJIEO.
o Po3ymiHHS TEXHIYHHMX aCHEKTIB AyOIISIKY.
. Camoopranizauis Ta camopedexcist
o 37aTHICTH OpraHi3yBaTu CBi poOOUMH TIpoIec, BPaXxOBYIOUM 00CST 3aBAaHb.
o [Ilocriiinmii anami3 i BAOCKOHAJIEHHS CBOIX MPOGECIHHUX yMiHb.
10. MizKKyJIbTYpHA KOMIIETEHI s
o Po3yMmiHHS KyJIbTYpHOTO KOHTEKCTY (IIBMY YU cepiaty.
o HaBuuku Tpancopmailii KyJIbTypHUX peaniii 0e3 BTpaTH CEHCY.
[{i HaBUYKH J103BOJISIIOTH CTYACHTY HE JIMILE CTAaTH YCHIIIHUM IepeKiagadyem, aje i
OyTH KOHKYpPEHTOCIPOMOXXHMM (paxiBLUEM Ha PHUHKY I@pall, aJanTyr4uch 10
BUKJIMKIB CY4aCHOT'O MYJIbTUMENIMHOTO IIPOCTOPY.

(o]
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S. Cmpykmypa 0ceimnb020 KOMnoHenma.

Tabauys 2 (Jenna popma)

Ha3Bu 3micToBMX MOYJIiB i
TeM

Ycworo

Jlek. | IIpakr.

Inn.

Cam.

po0.

Komuc.

dopma
KOHTPOJIIO /
bayu

3micToBuii MoayJib 1. Teopernuni 3acaau nepexJiaay aHrJIOMOBHHX ay/1i0-Bi3yaJIbHUX TEKCTIB

KPaiHCbKOI) MOBOIO

Tema 1. Kinonepexmnan B
VYkpaini Ta cBiTi. Bunu
KIHOTIEPEKJIay.
Kinemarorpad six Barome
Hag0aHHS CBITOBOT'O
MUCTEITBA, CyOTUTPYBaHHS,
IyOJIsDK, 3aKaJIpOBUI
NEePeKIIaj] IK BUIU
KIHOTIEpEKJIay.

15

10

AC + b +
PK /
5

Tema 2. OcHOBHI crierudiuH1
€JIEMEHTH KiHOTICpEKJIay Ta
ix nmepeknana. KiHorekcr,
KiHOJ1aJIoT, cTpaTerii
aJlanrariii Ta crrocoou
MepeKIIay KiIHOTEKCTIB.

13

10

AC + b +
PK /
5

Tema 3. Kinomepexnaz sk
BUJ XYJJOKHBOTO TIEPEKITa Ty

15

10

AC + b +
PK /
10

Tewma 4. Kanposo-
CTHJIICTUYHI OCOOTMBOCTI
nepexsiaay cyoTuTpiB.

13

10

Tema 5. ®opmanbHi BUMOTH
110 TIepeKiany cyoOTUTpiB y
€Bpori, iHTEpIpeTaLis
KIHOTEKCTY, POJb
nepeKyaabKux
TpaHncopmarliii mpu
nepeKIIai KiHOA1aJoriB.

13

10

Pa3om 3a moayJiem 1

69

4 10

50

20

3micToBHii MOTYJIb 2.

Tema 6. Bumu
KiHomepeknaay. CTpyKkTypa Ta
eTanu MPOLIECiB
cyOTuTpyBaHHs, AyOISDKY Ta
3aKaJIpOBOT0 nepeKay.
Jlokamizamisi  KOMI FOTEpPHUX
irop.

15

10

AC + b +
PK /




Tema 7.  Iarepnperaris
kiHotekcry. [lepexmanm s
JUTSYIO] Ta JIopocIol
ayauTopii.

15

10

AC + b +
PK/
5

Tema 8. Ilepekian KyabTypHO
creruQIaHIX €JIEMEHTIB.
Ponb nepeKIagalbKuX
TpaHcQopMaIriii.

AC + b +
PK /
5

Tema 9. KyneTypHuii nepeHoc
y KiHOTIEpeKIa I

11

10

Tema 10.
JICHOTaTHBHA
KIHOTIEpEKIai

CutyaTtuBHO-
Mozenb Yy

12

10

Tema 11.
MynbTr(OpMaTHICTH
ayJi0oBI3yaJbHOTO TEpeKIay.
Crnenndika cyOTHTpyBaHHS.

12

10

Tema 12. Binglip JincuHK-
BIJIMTOBITHUKIB 32 TIPUHIIATIOM
(OHETUYHOTO CUHXPOHI3MY Yy
Ty OJIsTK. [Ipobnema
nepeKiaay KaraMoypy y KiHO

15

10

Pa3om 3a mojayJiem 2

81

10

60

20

Buam nincymkoBux pooir

Bbaa

MoaynbpHa KOHTpOJIbHA poboTa 1

T/30

MonybHa KOHTpOJIbHA po0OoTa 2

T/30

Ycworo

150

10

20

110

10

Tabauys 2a (3aouna popma)

Ha3zBu 3micToBUX MOAYJTiB i
TEeM

Ycboro

Jlek.

IIpakr.

Inn.

Cam.
po0.

Komnc.

dopma
KOHTPOJIIO /
bam

3micToBuii Moyab 1.

Tema 1. Kinonepeknan B
VYkpaini Ta cBiTi. Bunu
KiHOTIEpeKJIady.
Kinemarorpad six Barome
Hag0aHHS CBITOBOIO
MUCTEITBA, CyOTUTPYBaHHS,
Ty OJIsDK, 3aKaApOBUMA
NepeKIIa]] IK BUTA
KiHOTIEpEKJIay.

26

20

AC + b +
PK /
5

Tema 2. OcHOBHI
crerudiyHi eTeMeHTH
KIHOMIEpEKIIaay Ta iX
nepekian. Kinorekcr,
KIHOZ1aJIOT, CTpaTerii
ajarnrarnii Ta crrocoou

24

20

AC + b +
PK /
5




nepeKyaay KIHOTEKCTIB.

Tema 3. XKanposo-
CTIJIICTUYHI OCOOJIMBOCTI
nepekyany cyoTHTpiB.

24

20

Pa3om 3a moaysiem 1

74

2 4

60

20

3micToBHii MOIYJIb 2.

Tema 4. Bumn
kiHomnepekianay. CTpykTypa Ta
eTanu MPOILIECiB
CyOTHTpYBaHHS, IyOIsDKY Ta
3aKaJIpOBOTO nepeKay.
Jlokamizamiss  KOMIT IOTEPHUX
irop.

20

16

AC + b +
PK /
5

Tema 5. InTepnperaris
kiHoTekcTy. [lepeknman s
JIATSYO]1 Ta JIOpOCIIol
ayJTUTOPIi.

18

16

AC + b +
PK /
5

Tema 6. MynbTrdopMaTHICTD
ayJi0oBI3yalbHOTO TEpeKIay.
Crenudika cyOTUTpYBaHHSI.

20

16

Tema 7. Binbip JincuHK-
BIJIMTOBITHUKIB 32 TPUHIIATIOM
(OHETUYHOTO CHUHXPOHI3MY Yy
Ty OIIsTKi. [IpoOnema
nepeKsary Kajaamoypy y KiHO

18

14

Pa3om 3a mojayJiem 2

76

62

10

20

Buaun mincymkoBux podit

Bbaa

MopynbHa KOHTpOJIbHA poboTa 1

T/30

MoybHa KOHTPOJIbHA po0OoTa 2

T/30

Ycworo

150

122

18

CryneHT Moe HaOpaTu JOJAaTKOBY KUIbKICTh OaliB:

- MIJArOTOBKAa HAYKOBMX ITyOJIIKalli Ta y4acTb 3 TONOBIASIMHU y CTYJEHTCHKHUX
KoH(epeHIisax i ceMiHapax — 8 6aris;
- y4acTh y TPEHIHrax 1 BeOiHapax 13 pO3BUTKY HABUYOK CUHXPOHHOTO Ta
acCMHXpOHHOTO niepekiiany — 10 6anis;
- OMPAIIOBAHHS OPUTTHAIBHOIO aHTJIOMOBHOTO MYJITUMEIIHHOTO MPOAYKTY Ta
Horo yactkoBe cyotutrpyBanus — 10 Gamu.

I1V. IToaiTHKka OLiHIOBAHHSA

[Ipu BUBUYEHHI OCBITHHOTO KOMIOHEHTa «KiHomepeknam» CTyIEHT BHKOHYE
3aBAaHHS 3T1IHO 3 HABYAIBHUM IJIAHOM Ta Y BIMOBITHOCTI IO TIpOrpamMu cuiiadycy,
[0 BKJIIOYAIOTH BIJBITyBAaHHS JICKI[iH, OMpaIltoBaHHs 1HQOpPMAIIMHUX JHKEpen Ta
JITEpaTypH, MATOTOBKY IO CEMIHAPCHKUX 3aHATH (aHali3 TCOPETUUHUX BiJIOMOCTEH,

OTIpaIffOBaHHS
JIUCIIMILTIHH,

KOHCIIEKTY  JIEKIIi,
HiJrOTOBKY

BIMOBIIEN

BOJIOIIHHS
3TIHO  IIJIaHy

TEPMIHOJIOTTYHUM
CEMIHAPChKUX

CJIOBHUKOM

3aHSITh,

JIOTIOBHEHHS Ta KOMEHTapI1 BIAMOBIACH 1HIINX CTYAEHTIB, MIATOTOBKY ITPE3CHTAIIIH).




OuinroBanHs 3HaHb 30 perymoerbes [loJIokKEHHSIM MpO  OpraHi3alliio
OCBITHBOI'O IPOIeCY Ha nepiiomy (OakanaBpchbkoMy) Ta APYroMy (MaricTepChbKOMY)
piBHSIX y BoJMHCEKOMY HalliOHaJbHOMY YHiBepcuTeTi iMeHi Jleci YkpaiHku Ta
[lonokeHHSIM IIPO ITOTOYHE Ta MIJACYMKOBE OIIHIOBAHHSA 3HaHb 37100YBayiB BUIIOL
0CBITH BOJIMHCHKOro HAIllOHAJIBLHOI'O VHIBEpCUTETY 1MeH1 Jleci YKpaiHku.

[TorounnM KOHTpOJIEM MepeadayeHi BIAMOBIAl HA CEMIHAPCHKUX 3aHSTTAX, IO
Ma€ Ha METI MepPEeBIPKY PiBHS 3HAHb, IPUCYTHICTh HA JICKI[iSAX, HASBHICTh KOHCIIEKTY
Ta BUKOHAHHS HAYKOBO-JIOCIIITHUX MOITYKOBUX (CAaMOCTIMHUX) 3aBIaHb.

Y4acHUK OCBITHBOTO TMPOIECY Ma€ JOTPUMYBATHCS HABYAIBHOI ETHKH,
TOJICPAHTHO CTaBUTUCS JI0 BCIX YYAaCHHUKIB MPOLIECY HABYAHHA, OTPUMYBATHUCS
YaCOBHUX MEK Ta JIIMITIB HABUAJIBLHOTO MPOLIECY .

VY pasi BIACYTHOCTI 3 MOBa)XHOI NMPUYMHU Ha JICKIIMHOMY 3aHSATTI CTYJEHT
NPE/CTaBIIIE KOHCIEKT TEMH, SKY BHBYAJIM Ha IMPOIMYUICHOMY 3aHATTI. 3a
BIZICYTHOCTI Ha MpakTHYHOMY (CEMiHAPCHKOMY) 3aHSTTI 3HAHHS CTYACHTA OLIIHIOIOTh
3a pe3yibTaTaMU YCHOTO ONHUTYBAaHHS MO TEeMI, IO, 30KpeMa, BU3HA4Ya€ PIBEHb
BOJIOJIIHHSA TEMAaTUYHUMHU TEPMiHAMU Ta KIFOYOBUMU MOHSATTSIMHU.

KO CTYZEHT XOdYe MOKPAIIUTU MIACYMKOBUN Oall 3a ayJuTOpHY poOOTy,
MPOIMOHYETHCS MIJITOTOBKA Ta 3aXMCT MpPE3eHTalli Ha OJHY 13 3alpONOHOBAHUX TEM
(Ha BUOIp), 200 HANMMCAHHS TE3.

V. llincyMKoBUiA KOHTPOJIb

[TincyMKOBHI KOHTPOJIb 3A1MCHIOETHCS JIEKTOPOM 1 MOKE MPOBOAUTHUCH JIUILIE
OJIH pa3 3T1JHO 13 PO3KJIAJIOM MTPOBEACHHS JICKIIIMHUX 3aHATh. [IoBTOpHE CKIamaHHs
HiJICYMKOBOTO MOJYJIBHOTO KOHTPOJIIO JJIsi CTyJEHTa MOXJIMBE 3a YMOBU HOTO
BIJICYTHOCTI 3 TIOBQXHOI NPUYMHU BIAMOBIAHO 10 Tpadika, 3aTBEPHKEHOTO
Kadeaporo MPaKTUKX aHTIIHCHKOI MOBH. MakcuMainbHa KUTBKICTh OalliB OLIIHIOIOTHCS
3a  100-6anpHOIO IIKAJIOK 32 HAKONMUYYBAJIBHUM  TOpUHIHUIOM. DopmMoro
MiJICYMKOBOTO KOHTPOJIIO € 3ajik, cyMa OajiB 3a pe3yJbTaTaMd MOTOYHOTO
KOHTposto. SAkmo BoHa monam 60 OamiB, TO 3a 3roJ0K CTyIAEHTA MOXE OyTH
3apaxoBaHa SIK MiJICYMKOBA OIlIHKA 3 OCBITHBOI'O KOMITOHEHTA.

PiBeHb 3HAHBb CTyJEHTa 3a MOTOYHUU 1 MOAYJIbHUUA KOHTPOJIb OLIHIOETHCS B
Oasax, (IKCyeTbcd y >KypHadl IMICIs BHBYEHHS KOXHOTO 3MICTOBOTO MOJYJIS.
[TimcymKoBa OIIHKA 32 HAI[IOHATLHOIO IIKAJIOK 3aHOCUTHCS B 3aJIIKOBY B1JIOMICTb.

VY BUnajky He3aJ0BIILHOI MIJICYMKOBOI OIIIHKM a00 3a Oa)KaHHSM MiABUIIUTH
PEUTHHT CTYAEHT MOXe ni0paTu Oaju, BUKOHABIIM OJHE 13 3aBJaHb 3 HACTYIHOTO
MEepetiKy.
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